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I. White Birch 
II. Weeping Willow 




All trills oscillate between written pitch and adjacent note above as designated by key signature 
unless otherwise stated. 
 
Accidentals carry through to the end of the measure in which they appear. 
 
In free tempo section, ensemble should be cued by appropriate player to execute beats marked by 
dashed vertical lines together. 
 
In performance, electronic sounds are triggered at numbered cue with an accompanying 
MAX/MSP playback module.  
 
In electronic part, crescendos begin and decrescendos end in silence (niente) unless otherwise 
noted.  Pitches and rhythms notated coincide with full realization of sound; sometimes they are 
preceded by a crescendo to show that the sound fades in to its full realization. 
 
Timings are given in parentheses to facilitate rehearsal with continuous CD playback. 
 
Program Note:   
The Tree of Life appears in numerous cultures throughout history and it represents the 
interconnectedness of everything on Earth and in the spirit world, above and below.  In the 
Japanese Shinto tradition, natural features such as waterfalls, mountains, and so on, are believed to 
house kami, or spirits, who bring blessings or mischief to the human realm.  I chose to integrate 
these ideas by exploring, as I imagine them, the spirit presences of my favorite types of trees and to 
consider what they might bring to share in the larger fabric of life, death, the world we can see, and 
the worlds we may not yet have experienced. 
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